Binsey Poplars

By Gerard Manley Hopkins (1844–1889)
	
	Language features

	My aspens dear, whose airy cages quelled,

Quelled or quenched in leaves the leaping sun.

All felled, felled, are all felled;

Of a fresh and following folded rank

Not spared, not one
That dandled a sandalled
Shadow that swam or sank

On meadow and river and wind-wandering weed-winding bank.

O if we but knew what we do 

When we delve or hew​

Hack and rack the growing green!

Since country is so tender
To touch, her being so slender,

That, like this sleek and seeing ball

But a prick will make no eye at all,

Where we, even where we mean

To mend her we end her,

Where we hew or delve:
After-comers cannot guess the beauty been.

Ten or twelve, only ten or twelve

Strokes of havoc unselve
The sweet especial scene,

Rural scene, a rural scene,

Sweet especial rural scene.


	Note Hopkins’s affectionate address to the aspens; metaphor for branches

Repetition of ‘q’ suggests a long and mournful sound

Repetition of ‘f’ is alliteration; it suggests the falling of the axe. 

‘folded rank’ suggests a military image as if the tress are soldiers.
There is a suggestion of defeat.
The poet uses onomatopoeia where the sound represents the lazy action beside the river.
This is alliteration to emphasise the ongoing, lazy movement of the river; also a metaphor for time.
The poet conveys the idea of tragedy.
These are poetic terms for ‘dig’ and ‘chop down’.
The violent-sounding repetition contrasts with the soft sound of the alliteration in ‘gr’.
He likens the landscape to a living, feeling thing or person.
He emphasises the intense pain he feels, by comparing it with a pricked eyeball.

All through the poem, Hopkins groups accented syllables together. He calls this a ‘sprung rhythm’.

Alliteration gives a ringing tone.

Hopkins has created a new word here to conjure up loss and complete the rhyme.

The lovely lyrical repetition of the sounds, using ‘sprung rhythm’, ends the poem on a nostalgic, poignant, melancholy note.


